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in a performance that balances 

ecstatic optimism against 

lugubrious poignancy. Derrah 

succeeds at communicating even 

the most complex and esoteric 

notions by putting his heart  

first, making clear that Bucky’s 

intellectual fireworks were fueled 

by love for the environment, his 

family, and the rest of humankind.

While the ART stages Bucky’s 

life sparely, using a couple  

of chairs, a desk, a few tiny 

geodesic dome–like baubles,  

and a sometimes-successful 

multimedia backdrop, the script 

could have been tightened.  

A second act felt wrong in a 

performance meant to honor a 

man who wanted the world to  

do more with less.

R. Buckminster 
Fuller: The History 
(and Mystery)  
of the Universe
American Repertory Theater
 Cambridge, Massachusetts
January 14–February 5, 2011

We know him as Bucky. 
Buckminster Fuller — American 

inventor, designer, writer, 

engineer, and utopian futurist —  

was a benevolent genius who 

wanted to save the world. 

In a one-man show at the 

American Repertory Theater, 

actor Thomas Derrah makes 

Bucky adorable, dynamically 

delivering a motherlode of ideas 

Plywood: Material,  
Process, Form
Museum of Modern Art, New York City
February 2, 2011–ongoing

So you think you know plywood? Although the show’s 
title promises an examination of this modern material, 
Plywood is mostly a display of mid-20th-century 
furniture. Bound by the stage-like installation in the 
Architecture and Design gallery, this show similarly lives 
on a single conceptual platform: like many exhibitions by 
the Architecture and Design department, it is a selection 
from MoMA’s extensive collection organized around a 
theme. Plywood is a good teaser, and a visit may feel like 
a wonderful reunion with well-known older friends to 
whom you have come to pay your respects.

Not much is new here, as several of these iconic 

furniture pieces can be seen at any Design Within Reach  
store. One of the few exceptions (and the smallest 
piece in the show) is a patent model for a one-piece 
plywood chair from 1873 by Isaac I. Cole. Who knew, or 
remembers, pre-Eames or pre-Saarinen plywood chairs? 
Yet it is the nonfurniture objects — such as a bow, a 
propeller, and a pair of skis — that speak of the flexibility 
of this material and its many possible applications. This 
is what makes plywood so fascinating. 

The show lacks a binding agent — like the glue that 
holds together the many layers of wood veneer that make 
plywood — to meld the multiple readings that the title 
suggests. The unlabeled black-and-white photographs of 
other seminal plywood pieces and processes help but  
are not enough. We can only hope that this is a probe for 
a larger future exhibition that will delve more deeply  
into all the layers that make up this intriguing material 
and the designs it continues to inspire.

Alfred Zollinger is 
the director of the 
Design Workshop 
at Parsons The New 
School for Design 
and is co-principal 
of Matter Practice, 
an architecture and 
exhibition-design firm 
that maintains its 
own prototyping and 
custom-fabrication 
shop in Brooklyn,  
New York.

Pamela de Oliveira-
Smith is a writer  
in Boston. 
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Actor Thomas Derrah 
as Buckminster Fuller. 
Photo: Marcus Stern

left 

Lounge chair, 
1934. Designer: 
Gerald Summers. 
Manufactured  
by Makers of  
Simple Furniture.  
Photo: Museum  
of Modern Art
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David Carlson AIA

is senior architect 
at the Boston 
Redevelopment 
Authority and 
executive director 
of the Boston Civic 
Design Commission. 
 

above

The completed 
parking garage (the 
crane was required 
for completion of the 
interior construction 
of the developer’s 
penthouse unit). 
Photo: James 
Cornetet AIA

I would have ignored 1111 entirely had it not been on 
a shuttle-bus route from the Miami Beach Convention 
Center to the downtown hotels. Even then, it seemed  
a bit of an embarrassment, as if a derelict structure had 
been inhabited by squatters who added partitions and 
struts to hold the whole thing up, much like the 2-by-4s 
supporting the palm trees planted in front. I would not 
have been surprised to see laundry waving fitfully from 
the cables. It looked like money had run out for some 
developer.

I was taken aback to learn later that this was not  
only planned but also considered a “cutting-edge”  
design by the renowned architects Herzog & de Meuron. 
It’s mixed-use: you can drive up and park to visit a 
restaurant, retail shop, or residence or to attend one of 
the parties or events held on the parking decks after 
hours. It’s transparent: there are almost no walls and 
some very high ceilings. It’s clever: the developer used a 

zoning loophole to match the height of the neighboring 
building. And it’s apparently very well lit, judging from 
the glamorous evening photos that appear in the press.

I get all that. The lighting, the views, the sense of 
space on the high floors, and the taut steel cables that 
almost invisibly restrain cars at the edge of the decks …  
OK. The titillating sense of inhabiting a space that is 
somehow off limits — like a Roman ruin, or a Piranesian 
print, or a building under construction — is understood.

But this looks unfinished. The exotic quirks diminish 
in daylight. It shares almost precisely the massing of 
its older midcentury neighbor, which exacerbates the 
sense of a dream deferred. And to conceive of a structure 
that exalts the car in an age when we might more 
wisely be thinking along opposite lines seems an utter 
waste — much like the irony of sustainability seminars at 
a frigidly air-conditioned convention in Miami Beach  
on a hot June day.

Seen
 1111 Lincoln Road Parking Garage, Miami

Received
Books by  
Local Authors
  

Small Scale: Creative Solutions 
for Better City Living
Keith Moskow faia and Robert Linn

Princeton Architectural Press, 2010

Moskow and Linn have collected dozens 

of small projects that activate the human-

scale spaces and define our urban 

experience. Frequently overlooked for 

grander visions, the work included provides 

insight and delight, and serves as a rallying 

cry to a new generation.

House in the Landscape:  
Siting Your Home Naturally
Jeremiah Eck faia

Princeton Architectural Press, 2011

A sustainable house design requires more 

than the latest green materials: it starts 

with a sophisticated understanding of the 

site. Eck presents case studies of projects 

by leading architects, illustrated with 

beautiful photographs. 

Martha’s Vineyard: Contemporary Living
Keith Moskow faia and Robert Linn

Monacelli Press, 2010

The title suggests a lifestyle guide, but the 

authors are really presenting a new regional 

design vocabulary. Featured projects 

marry the scale, palette, and restraint of 

New England vernacular architecture with 

Modernist minimalism. A book as lush as 

the houses within — and as ambitious. 

Roller Coaster Symphony:  
An Architect’s Journey
Wilson Pollock faia with Bruce Lynch

Design Leadership Press (PSMJ), 2010

Part memoir, part how-to, frequently 

entertaining, and always informative, this 

behind-the-scenes account of the growth  

of ADD Inc by its nationally respected 

founder and former CEO is a roadmap to  

a career in architecture. They don’t teach 

this stuff in school.

Architecture as Revolution: Episodes in 
the History of Modern Mexico
Luis E. Carranza 

University of Texas Press, 2011

A professor at Roger Williams University, 

Carranza offers a fresh understanding of 

Modernism within the social, cultural, and 

ideological context of Mexico in the early-

20th century. 
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Focus 
Painted Over

Aaron Dougherty AIA , 

LEED AP is a fine-art 
and architectural 
photographer in 
Kansas City, Missouri. 
His “Painted” series 
highlights brick, 
concrete-block, 
and metal-clad 
buildings — everyday, 
industrial buildings 
seemingly made 
deliberately more 
anonymous, even 
invisible, by coats 
of paint. www.
aarondougherty.com  
   

Online slideshow: www.
architectureboston.
com

Dan Sullivan  
completed his 
MArch degree at the 
Harvard Graduate 
School of Design in 
January 2011 and is 
continuing to work 
on interdisciplinary 
strategies for 
introducing healthcare 
infrastructure to  
the Eastern Congo.  
   

Photos online: www.
architectureboston.
com

We were dropped into chaos at the Port of Goma. Or, 
more accurately, our driver could not move any farther 
into the crowded street. So we each began lugging the  
40 kilos of clothing and equipment that would support 
us over the next month on Idjwi Island, a three-hour 
boat trip away.

We are a group of seven graduate students representing 
four of Harvard’s professional schools: public health, 
medicine, government, and design. Our goals for Idjwi 
are to perform a baseline health survey; develop a body 
of ethnographic and experiential research; and use that 
information to propose improved healthcare delivery, 
including designs for new healthcare facilities. 

I wonder: How does an American designer 
responsibly work in this place? How does one respond to 
genocide; or comprehend the impact of introducing the 
first Internet connection where most buildings have no 
electricity; or understand how a visitor’s innocent actions 
reverberate after departure? How can architecture deliver 
solutions for violence and poverty? 

Hospital planning requires analysis of data such as 
disease prevalence, distribution of existing facilities 
and population, and the technical aspects of disease 
transmission. Yet the data that architects usually collect 
is of the ethnographic sort: examining how a culture uses 
buildings and public spaces, and what political, cultural, 

religious, and personal biases affect that behavior. In 
the case of this project, our interdisciplinary student 
team means that scientific and ethnographic approaches 
can be integrated, creating what we hope will be more 
effective outcomes. 

Immersion in Idjwi’s daily life was our way to collect 
accurate information. On Wednesdays and Saturdays,  
we hiked 12 km to the market to buy our food. We 
haggled for vegetables and then carried the goods back, 
up and over the hills. Only by walking those roads  
did we begin to understand the challenge for a woman 
in labor to travel from home to the hospital. Only by 
visiting the remote villages did we understand the real 
impact of isolation.

As word spread that we were doing research to 
construct a hospital, local residents started collecting 
rocks for the structure’s foundation, even though we 
weren’t ready to build. Now, one year later, our team is 
still synthesizing our data; the project is ongoing; our 
recommendations and designs are forthcoming. I am 
committed to the people of Idjwi and haunted by the 
words of King Rubenga: “You’re not the first group to 
come here wanting to help, but most people then go back 
and forget about us. Please don’t forget about us. Please 
come back. Please do something.”

We return this summer.

Letter From Idjwi
 Democratic Republic of Congo
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Covering the Issues

The really big city… World Policy Journal (Winter 
2010/2011) tackles “Megalopolis: The City of the 21st 
Century,” speculating especially about the rapidly 
urbanizing areas of Asia and Africa. In “The Architect 
and the City,” the editors talk with architect Didi Pei —  
son of perhaps the most famous Chinese-American 
architect — about his firm’s work in China, discussing 
population migrations, politics, cultural paradigms, and 
the implications of creating cities in a single generation. 
Meanwhile, in “Urbanity, Revisited,” graphic designer 
and thinker Bruce Mau argues that even the most 
technologically advanced cities that we’re designing 
today are based on outdated models, as if we’re 
attempting “to re-build Paris … everywhere.” 

Bridging the divide… The American Interest (March/
April 2011) provides a collection of articles around the 
theme “Smart Infrastructure: How to Rebuild America 
(Without Breaking the Bank).” For a nondesigner’s 
perspective, check out “Re-imagining Infrastructure” by 
Mark Gerencser, a vice president at Booz Allen Hamilton. 
While outlining the known problems of structurally 
deficient bridges and dams, contaminated water pipes, 
and an overloaded power grid, Gerencser observes that 
the underlying issues are ones of finance, management, 
and planning as much as invention, engineering, and  
construction. Leadership matters most. Gerencser presents 
a series of simple but important ideas: Government and 
private interest are interconnected; infrastructure must 
be understood as single, complex systems spanning 
multiple jurisdictions, rather than products of isolated 
fiefdoms; new systems must be designed with change in 
mind; and we need a clear, national vision.

Coming your way… Heat-releasing walls? Bird-friendly 
windows? Liquid glass? In “Material World” (Fast 
Company, March 2011), Rachel Arndt offers a brief but 
fascinating snapshot of these three innovative products. 
The walls incorporate a solid core that absorbs excess 
heat if the room is warmer and releases it if cooler. The 
windows are modeled on spider webs and include UV 

patterns that are visible only to birds. The “glass” is a  
spray-on microscopic silicon-based coating that is 
resistant to bacteria and easy to clean, and is proving 
especially popular in hospital applications. You can’t find 
these at Home Depot now, but you probably will some day. 

Not quite there yet… Considering a rooftop windmill? 
Slate author Amy Westervelt suggests that you wait a 
while. In her “Rooftop Pipe-Dream” blog post (February 
12, 2011), Westervelt reports on the runaway trend in 
rooftop windmills. Prompted by big tax credits in the 
federal stimulus act and promoted by positive media 
stories, more than half of current rooftop capacity has 
been built in the past three years. The problem? Much of 
this huge rise in “small wind” doesn’t yet match the hype. 
Many of these recent rooftop units simply don’t work, or 
they don’t work enough. To produce useful power, rooftop 
units must receive continuous wind over five miles 
per hour, which in most city settings — with cell towers, 
and buildings, and other urban obstacles — is simply 
impossible. In fairness, industry self-regulation has begun, 
with the first certified turbines (guaranteed to meet certain  
performance criteria) due out in June. Or, reconsider a  
tall tower windmill. So long as you have an acre of land.

No place like home… In an unsentimental reminder that 
the first role of architecture is shelter, writer William T. 
Vollmann offers a sympathetic portrait of homelessness 
for Harper’s (March 2011). Vollmann begins his 

“Homeless in Sacramento: Welcome to the New Tent Cities” 
chronicle as a tolerant building owner with a parking 
lot, on which he allowed squatters to camp. Vollmann’s 
humanity grew into curiosity, as he, too, started to seek 
shelter at squatters’ settlements, sleeping on rocky ground 
and concrete floors. While still a fiction — Vollmann had 
a home to return to — this rare, in-depth investigation 
includes a discussion of Safe Ground (a movement 
to protect the homeless), the sometimes conflicting 
mandates of police and park rangers, the history of 
itinerant towns, and the mosaic of common “solutions.” 
Perhaps most important, he humanizes homelessness. 

Gretchen Schneider 
AIA , LEED AP is the 
principal of Schneider 
Studio in Boston.
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Women and Modernism in  
Landscape Architecture
Harvard Graduate School of Design
Cambridge, Massachusetts
February 17–18, 2011

Why convene a symposium devoted to female landscape 

architects? The goal, according to Charles Waldheim, chair of 
Harvard’s landscape architecture department, was to “reinvest” in 
landscape. Keynote speaker Thaisa Way, author of a recent book 
on the subject, set the stage by profiling an impressive 85 female 
practitioners in one hour. Arguing that neglectful historians 
have obscured the proliferation of women in Modern landscape 
architecture practices, Way challenged historians to move beyond 
monographic biographies to study constellations, or collective 
histories. Yet singular women were very much on display the 
following day. 

Friday’s biographical morning focused on scholarship pertaining 
to six women and their practices, and provided context for a 
compelling autobiographical afternoon, when Rosa Grena Kliass, 
Cornelia Hahn Oberlander, and Carol R. Johnson presented their 
own work. John Beardsley, a landscape historian and author, joined 
the three stars for a concluding panel discussion during which 
differences in ideology and methodology eclipsed the predetermined 
common ground of gender and Modernism. For instance, in 
addressing public-sector design, Kliass works on the premise that 
she knows what the client needs, Johnson solicits community 
participation when appropriate, and Oberlander advocates, “Be a 
good neighbor at every scale.” Each is greater than the sum of her 
projects by virtue of her contributions to reforms or revolutions in 
education, professional organizations, and ecological design. The 
values are worthy, the achievements laudable. 

Occasions such as this can contribute to the landscape canon, 
historiography of the landscape architecture profession, and 
landscape studies if they are well attended, which this one was not. 
(About 45 people were present at any given time.) If the Harvard 
Graduate School of Design is to challenge the canon, emphasize 
landscape history, and elevate landscape architecture — all of which 
were mentioned throughout the course of the symposium — then it 
also needs to underscore the obvious triple jeopardy of the words 

“women,” “Modernism,” and “landscape” that undermined this 
event. But is it helpful to profile women to mostly women? Perhaps 
the profession would be better served by generational and gender 
inclusivity and interdisciplinary points of view. 

Nina Antonetti PhD is an assistant professor 
of landscape studies at Smith College and 
author of Activism by Design: The Art, Science, 
and Stewardship of Cornelia Hahn Oberlander 
(forthcoming).

26 New Street
Cambridge, MA 02138
617-876-8286
www.shconstruction.com
www.facebook.com/shconstruction

Custom Home Building

Renovations & Additions

Historical Renovations

Landscaping & Site Work

Renewable Energy

Basement Waterproofing

We know if you’re looking
to renovate your home or
build a new one, you want
a company that is securely
rooted in this industry
and will be there from
beginning to end.

S+H has been in business
for over 30 years, and will
be here for 30 more. You
can rest assured that
we’re here to stay.

deeply rooted


